
&

Tape Introduction 

(Sax TACET) [1:54]

∑
?

˙

˙
˙b

˙b &

Begin after one q»ª™

bass progression

[2:05]

‰

P

espressive and mysterious

J

œb

œn

3

œ

œb œn

˙n

Œ
œn

œn œ#

˙#

(5 seconds)
∑

P
[2:27]

.œn

J

œb œ

œb œ œb ˙

˙b .œ

J

œn œn

F

œb

>

œn œb

œn

œn
œn œb œn

----
(4 seconds)

∑

&

[2:48]

‰

F

J

œ .œ
----

J

œ# œ

œn ˙

Œ ‰ J

œ# œn œ#

J

œn
----

‰

3

œ# œn œ#

p

œn
----

Œ

3

œ# œn œ#

F

˙#

(4 seconds)

∑

F
[3:12]

œn

œn

3

œ

œn œb

˙

3

Œ œn œb

œn

œb
œn

œn ˙

Œ

p

˙
----

w
---- (8 seconds)

∑

&

[3:42]

‰
J

œb

3

œn

œb œn

.œ
----

‰ Œ Œ

3

œn

œn œ#

œb œn œn œn œ# œ# œ# œ# œn œ# ˙ Œ Œ

F

œn

œn œn

˙b

,

Œ

P

3

œn

œn œn

˙b

,

≈

p

œ

œ œ

˙b

,

&

p

3

œ

œ œ

œb

, ,

π

3

œ

œ œ

[4:25]

œb

, , ,

(tape buildup
and break)

∑

F

accel. for 5 seconds . . . .

[4:52]

œ# œ œ œ œ œ œ œ œ œ

p

 . . .  to trill

.œ#
œ# œn

wn

U
(3 seconds)

∑ ‰

P

j

œn œb œb œn
Œ

p

œ œb œb œn

(thunder sound)

[5:15]

∑

U

œ# œn
œb œn œ# œn œn œ# œn œn œn

&

ritard. . .

œ# œ

J

œ# œ#

‰ ‰ J

œn œb œb
œb

œ# œn

J

œ# œ#

Œ

Pesante

‰

ƒ

j

œ# œ œ#
œb

,

----

œn

,

----
œn

,

----

˙n

----

,

emphatic
3

˙n

˙n ˙#

accel. . .

œb œ œ œ œ œ

deaccel. . .

œ œ œ œ œ œ œ œ œ

œb

wait for G natural on tape, 
and then fade out

[5:50]

˙n

U

˙

&

tape "running" rhythm

¿ ¿ ¿ ¿ ¿ j¿

SYNTH RUN ON TAPE

∑

U

¿
>

e»¡¢¢

Œ

SAX - with urgency and adrenaline

Œ

f

œn
....

‰ œb

.... œ
....

Œ ‰

j

œn

....

‰ J

œ#
....

Œ

œn

œn

‰

œ

œ

‰

3

‰

œ

œ

3

œ

œ

‰

repeat until next synth run - -

œb
>

œ œ œ
>

œ œ œ
>

œ œ œ œ

.

j

œn

¿
>

&

f

œn

œn œb

œb

ƒ

œ
>

œ œ œ œ œ

f

œb

œb œn

œn

ƒ

œn
>

œ œ œ œ œn

œn œb

œb

œn
>

œ œ œ œn

œn

œb
>

œ œ

œn

œn ¿
>

FINAL SYNTH RUN

˙b

>
----

Tempo primo
(begin with bass)

(texture opens up)

[6:40]

‰

F

j

œb

œb

q»¶™

3

œ

œb œ

˙

& œ

œb

œ

˙

(7 seconds)

∑

U

P

˙
œb

œb .œ J

œn .˙ œb

π

œb

(4 seconds)

∑

U

[7:17]

‰

J

œ .œ

J

œ# œ

œ œ ˙
Œ ‰

p

j

œ œb œ
œ

3

œ œb œ
.˙

(2 seconds)

∑

F

œ

œ

3

œ

œ œb

˙b

,

&

œ œb

œ
œb œ

œb ˙ Œ

p

˙
----

w
----

[7:50]

œ
----

(10 seconds)

(laughs)

∑

U

ritard. . .

F

œn

œn œn

œ# œn

œb œn

œn œb

œb œn

œn œ#

œ# œn

œn œ

p

˙

Play at random, lengthening 
rests in between motives

∑

p

3

œ œ#
œb

J

œ

Œ

U
3

œ# œ œ œb Œ

U

π

3

œ œ#
œb œ

Œ

U

∏

3

œ# œ œ

j

œb

....

SUMMER NOCTURNE
for electronic tape and alto saxophone

PATRICK LONG
(1990)

Realized in the Syracuse University
Electronic Music Studio, summer 1990.
Tape part available from the composer.
www.longsound.com



Program Notes

"Summer Nocturne" for saxophone and quadraphonic tape was composed during 
the summer of 1990 while I was living in Syracuse, studying electronic music 
with Mark Drews.  The inspiration for the piece came from two distinct 
sources— one musical, and one autobiographical.  My musical inspiration came 
for "Nacht Musik", a short piano piece from the "Out of Doors Suite" of Béla 
Bartók.  In this aural landscape of a night on the Hungarian plain, Bartók 
employed tone clusters and other pianistic effects to paint a vivid picture.  The 
four note "bug motive" which occurs throughout "Nocturne" was inspired by 
these tone clusters.  

My extra-musical inspiration for the piece stemmed from the suburban summer 
nights of my childhood.  Back then, when the sun went down, it was as though 
the world of mugginess and boredom was instantly transformed into something 
slightly surreal— a dark, somewhat spooky place that beckoned the bold 
adventurer.  Invariably, we all had an urge to do risky, sneaky things.  We played 
games such as "kick the can" or "capture the flag".  When lacking organization, 
we would simply throw rocks at passing cars and run.  Those summer evenings 
never failed to provide entertainment along with a certain benign terror— a kind 
of exhilaration that is reserved for the young. 
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Quartet, the Lina Bahn / Collin Oldham Duo, the Susquehanna University Orchestra and the Air de 
Cour Ensemble. His works have been featured at festivals and concert series around the U.S., 
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pop music, he performs regularly with the central Pennsylvania-based rock band - Faculty Lounge.

He is currrently an assistant professor of music composition, theory and technology at Susquehanna 
University. He resides in Selinsgrove, Pennsylvania with his wife Julie and daughter Renée.
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Thank you for downloading this composition.  If you ever perform this piece is 
public, please send a program to the address below.


